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Some background on the presenter...

® Immediate Past President of New York State School Music
Association

® Past President of New York State Council of Administrators
of Music Education

® President-Elect of NYS Council of Educational Associations

e Student teaching supervisor for Ithaca College School of
Music

® Recently retired from NY Public Schools after 32 years,
including 19 as a teacher and 13 as an Art, Dance, Music and
Theater department administrator

® Member of NYSSMA’s Curriculum Committee since 1999




What is NCAS?

NCAS stands for the National Core Arts Standards

What Subjects are Included in NCAS?

Dance
Media Arts
Music
Theater
Visual Arts




Who Created NCAS?

* NCAS was created by the National Coalition for Core Arts
Standards

e This Coalition consists of:

AATE: American Alliance for Theater and Education
AEP: The Arts Education Partnership

The College Board

EdTA: Educational Theater Association

NAIME: National Association for Music Education
NAEA: National Art Education Association

NDEO: National Dance Education Organization
SEADAE: State Education Agency Directors of Arts

Education




Who Actually Wrote NCAS?

There were 360 applicants to serve on the writing teams totaling 43 members.

The coalition’s organizations chose team writers based on breadth of experience and skills in
teaching, standards and curriculum writing, assessment, leadership, and practical knowledge in

their area of expertise.

The Music Writing Team Members are:

Scott Schuler, Team Leader, Past-President, NAfME

Richard Wells, Team Leader, Simsbury, CT Public Schools

Richard Baker, Louisiana State Department of Education, Baton Rouge
Bob Cooper, South Kitsap School District, Port Orchard, Washington
Thomas Dean, Mount Pleasant High School, Newark, Delaware
Armalyn De La O, California State University-San Bernardino, and San Bernardino
County Superintendent of Schools Office

Terry Eder, Plano West Senior High School, Plano, Texas

Barbara J. Good, Clark County School District, Las Vegas, Nevada
Michael Jothen, Towson University, Phoenix, Maryland

Carolynn A. Lindeman, San Francisco State University

Johanna J. Siebert, Webster Schroeder High School, Webster, New York

Robyn Swanson, Western Kentucky University, Bowling Green, Kentucky




When Was NCAS Created?

August 2009: National Arts Stakeholders meet to discuss need for updated

standards

May 2010: A web-based presence is established to connect the new arts standards
initiative to the field

November 2010: Planning meeting to create structure

June 2011: NCCAS formed

October 2011: A project director and writing chairs are named, writers are sought
January 2012: Writing Teams begin to meet virtually

February 2013: Reviewers selected to provide feedback on first draft

June 2013: Pre-K-8 second draft released for public review

September 2013: HS second draft released for public review

February 2014: Complete third draft released for public review

June 2014: National Core Arts Standards rolled out!




Why Was NCAS Created?

® To atfirm The Arts as a Core Subject
® To help arts educators provide the high—quality

curriculum, instruction, and assessment that students
need to succeed in today’s schools and tomorrow’s
careers.

® To reaffirm the importance of a comprehensive
education that extends beyond reading and math.

® To identity pathways for students to become creative
thinkers, creative makers and creative responders to
the world around them.

® Jo emphasize the collaborative nature of artistic production.




NCAS Were Developed...

Based upon educational research including child development,

learning styles, etc.
With an understanding of the need to address 2 1% Century Skills

Using Vocabulary and concepts aligned with the Common Core
Curriculum in ELA and Math.

Using conventions found in curriculum and instruction models in
current use, including those of:
* Charlotte Danielson (Framework For Teaching)
® Madeline Hunter (Effective Instruction)
® Robert Marzano (The Art & Science of Teaching)
® Grant Wiggins & Jay McTighe (Understanding By Design)




NCAS Basic Content

Four Artistic Processes

Create (Cr)
Perform (Pr)
Respond (Re)
Connect (Cn)




NCAS Basic Content, continued

Anchor Standards

Artistic Process | Anchor Standard

Create (Cr) Crl. Generate and conceptualize artistic ideas and work
Cr2. Organize and develop artistic ideas and work

Cr3. Refine and complete artistic work

Perform (Pr) Pr4. Analyze, interpret and select artistic work for presentation
Pr5. Develop and refine artistic techniques and work for presentation

Pr6. Convey meaning through the presentation of artist work

Respond (Re) Re7. Perceive and analyze artistic work
Re8. Interpret intent and meaning in artistic work

Re9. Apply criteria to evaluate artistic work

Connect (Cn) Cn10. Synthesize and relate knowledge and personal experiences to make art

Cn11. Relate artistic ideas and work to societal, cultural, and historical

context to deepen understanding




Process Components

NCAS Basic Content, continued

Artistic Anchor Standard Process Components
Process
Create (Cr) Crl. Generate and conceptualize artistic ideas and work Cr1.1 Imagine

Cr2. Organize and develop artistic ideas and work

Cr3. Refine and complete artistic work

Cr2.1 Plan & Make
Cr3.1 Evaluate, Refine
Cr3. 2 Present

Perform (Pr)

Pr4. Analyze, interpret and select artistic work for presentation

Pr5. Develop and refine artistic techniques and work for presentation

Pr6. Convey meaning through the presentation of artist work

Pr4.1 Select
Pr4.2 Analyze
Pr4.3 Interpret
Pr5.1 Rehearse,
Evaluate & Refine
Pr.6.1 Present

Respond (Re) Re7. Perceive and analyze artistic work Re7.1 Select
Re7.2 Analyze
Re8. Interpret intent and meaning in artistic work Re8.1 Interpret
Re9. Apply criteria to evaluate artistic work Re9.1 Evaluate
Connect (Cn) Cn10. Synthesize and relate knowledge and personal experiences to make art Cn10.0 Connect

Cn11. Relate artistic ideas and work to societal, cultural, and historical context to

deepen understanding

Cnl11.0 Connect




-

~
NCAS Basic Content, continued

Enduring Understandings

Process

Components

Enduring Understanding

Cr1.1 Imagine
Cr2.1 Plan & Make
Cr3.1 Evaluate,
Refine

Cr3. 2 Present

The creative ideas, concepts, and feelings that influence musicians’ work emerge from a variety of sources.

Musicians’ creative choices are influenced by their expertise, context, and expressive intent.

Musicians evaluate and refine their work through openness to new ideas, persistence, and the application of appropriate
criteria.

Musicians’ presentation of creative work is the culmination of a process of creation and communication.

Pr4.1 Select
Pr4.2 Analyze

Pr4.3 Interpret
Pr5.1 Rehearse,
Evaluate & Refine
Pr.6.1 Present

Performers’ interest in and knowledge of musical works, understanding of their own technical skill, and the context for a
performance influence the selection of repertoire.

Analyzing creators’ context and how they manipulate elements of music provides insight into their intent and informs
performance.

Performers make interpretive decisions based on their understanding of context and expressive intent.

To express their musical ideas, musicians analyze, evaluate and refine their performance over time through openness to
new ideas, persistence, and the application of appropriate criteria.

Musicians judge performance based on criteria that vary across time, place and cultures. The context and how a work is

presented influence the audience response.

Re7.1 Select
Re7.2 Analyze

Re8.1 Interpret
Re9.1 Evaluate

Individuals’ selection of musical work is influenced by their interests, experiences, understandings, and purposes.
Response to music is informed by analyzing context (social, cultural, and historical) and how creators and

Performers manipulate the elements of music.

Through their use of elements and structures of music, creators and performers provide clues to their expressive intent.
The personal evaluation of musical works and performances is informed by analysis, interpretation, and established

criteria.

Cn10.0 Connect
Cn11.0 Connect

Musicians connect their personal interests, experiences, ideas, and knowledge to creating, performing, and responding,

Understanding connections to varied contexts and daily life enhances musicians’ creative, performing, and responding.

—
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NCAS Basic Content, continued

Essential Questions

Enduring Understanding

Essential Questions

The creative ideas, concepts, and feelings that influence musicians’ work emerge from a variety of sources.
Musicians’ creative choices are influenced by their expertise, context, and expressive intent.

Musicians evaluate and refine their work through openness to new ideas, persistence, and the application of
appropriate criteria.

Musicians’ presentation of creative work is the culmination of a process of creation and communication.

How do musicians generate creative ideas?
How do musicians make creative decisions?
How do musicians improve the quality of their
creative work?

When is creative work ready to share?

Performers’ interest in and knowledge of musical works, understanding of their own technical skill, and the
context for a performance influence the selection of repertoire.

Analyzing creators’ context and how they manipulate elements of music provides insight into their intent and
informs performance.

Performers make interpretive decisions based on their understanding of context and expressive intent.

To express their musical ideas, musicians analyze, evaluate and refine their performance over time through
openness to new ideas, persistence, and the application of appropriate criteria.

Musicians judge performance based on criteria that vary across time, place and cultures. The context and how a

work is presented influence the audience response.

How do performers select repertoire?

How does understanding the structure and context of
musical works inform performance?

How do performers interpret musical works?

How so musicians improve the quality of their
performance?

When is a performance judged ready to present?
How do context and the manner in which the musical

work is presented influence audience response?

Individuals’ selection of musical work is influenced by their interests, experiences, understandings, and
purposes.

Response to music is informed by analyzing context (social, cultural, and historical) and how creators
and performers manipulate the elements of music.

Through their use of elements and structures of music, creators and performers provide clues to their
expressive intent.

The personal evaluation of musical works and performances is informed by analysis, interpretation, and

established criteria.

How do individuals chose music to experience?

How does understanding the structure and
context of music inform a response?

How do we discern musical creators’ and
performers’ expressive intent?

How do we judge the quality of musical work(s)

and performances(s)?

Musicians connect their personal interests, experiences, ideas, and knowledge to creating, performing,
and responding.
Understanding connections to varied contexts and daily life enhances musicians’ creative, performing,

and responding.

How do musicians make meaningful connections
to creating, performing, and responding?
How do the other arts, disciplines, contexts, and
daily life inform creating, performing and

responding to music?

\




NCAS Basic Content: Putting It All Together
NYSSMA To The Rescue!

National Core Arts Standards Overview

Artistic Anchor Standards Process Components Enduring Understanding Essential Questions
Process
Crl. Generate and Cr.1.1 Imagine: Generate nmsical The creative ideas. concepts. and feelings that influence How do musicians generate
concepnilize amstic | ideas for varons purposes and omsicians’ work emerge fom 4 vanery of sources. creanve ideas?
ideas and works confexts
Creating Cr2.1 Plan & Make: Select and Musicians " creanve choices are mfluenced by their How do nnsicians wake creative
(1) {r.2. Organize and develop nmsical ideas for defined expertise, context, and exprassive mrent decizions?
develop amistic ideas | purposes and conrexrs
Couesiving and work Cr3.1 Evaluare & Refine: Evaluate an | Musicians evainate and refine thew work throngh openness | How do musicians mprove the
Gﬂ_:ﬂi_l i refine selectad mmsical 1deas to create | fo new ideas, persistence, and the application of quality of their creative work?
T sl Cr.3. Refine and mnsical work thar meets appropriate | appropriale crilenia.
idine and complete actistic criteria
werk wirk 13,2 Present: Share creative mmsical | Musicians” presentation of creative work 15 the culmination | When is creatrve work ready to
otk that conveys intent. of & process of creation and conkimmication shate?
demonsirates craftsmanship, and
exhibits originaliry.
Pr4.1 Select: Select vanad musical Performers’ imterest m and knowledge of musical works, | How do performers select
Pr4. Analyze, works based on interest. knowledge, | understanding of their own rechnical skill. and the context | repertoie?
mrerpret, and select | techmical skall, and context for a performance milnence the selection of repertoire.
artianic work for Prd.2 Analyze: Analyze the stucture | Anatvzing crearors” confext and how they manipulare How does imderstanding the
Performing presentanan. and context of variad nsical works | elements of music provides msight into e intent and stmictire and context of musical
(Pf} and their implicanons for mforms perfonuance works infomm perfonnance?
performance.
Bl Pr4.3 Interpret: Develop personal Performers make interprefive decisions based on their How do perfonmers interpred
"';:I’;‘:l‘;f* interpratations that consider creators” | understanding of context and expressive mtent, musical works?
ﬂlm:g]l 11Te1ir : i : - - :
interpaetation Pra 1 Rehearse. Evaluare. and Befine: | To express their musical ideas. musicians analyze. evaluate | How do nmsicims auprove the
and Pri. Develop and Evaluate and refine perscnal and and refine their perfonnance over time through openness to | quality of their perfonmance?
preseniarion refine work for ensemble performances, individually | new ideas, persistence, and the application of appropriate
presentation or it collabozation with others. criteria.
. Pré.] Present: Perform expressively | Musicians judge performance based on criteria that vary When is a performance judged
Pré. Convey medmng | with appropriate interpretation and across mme, place and enltures. The context and how a ready to present? How do confext
through T]IJE ) ftechmical accuracy n the manner work 15 presented influence the andience response, and the manner in which the
presentanon ot appropriate to the audisnce and musical work is presented
artistic work, CONEXL. influence andience response?




Putting It All Together, continued

Artiatic
Process

Anclor Standarids

Process Componenns

Enduring Uniderstanding

Essential Questions

Responding
iRe)

Understaadang
nnd evalnsfog
Lot flie s
COLVEY
meaning

Re?. Perceive and
analvze artistic work

B8, Interpret witent
and nieaning in
artisne woik

Ret, Apply crireria
To évaluate artistic
work

Re7.1 Select: Choose music
appropriate for a specifie purpose or
Conext

[ndividuals' selection of musical work s mtluenced by
ihiedr interests, experiences, understandings. and priposes

How do indrviduals choose nsic
i experience’

Re7.2 Analyze: Analyze how the
struchimre and context of vanous
nusical woiks infoun the response

Response to music 1s mformed by analyzing context
{social, culhwal. and historical) ind how creators and
performers manipnlate the elements of music

How dees understanding the
strcture and context of music
inifiorm a 1esponse’

Red.l Inferpret: Support
mterpretation of musical works that
reflect creators '/ performers’
EXpressive ient

Through thear nse of elements and shuctures of music.
creators and performers provide clues to their expressive
intent.

Heow o we discern musical
creators’ and performers”
expressive nfent?

Refl.l Evaluate: Support evaliations
of musical works and performances
based on analysts, mterpretation. and
exrablished criferia

The personal evalunton of musical works aud
performances 1s informed by analysis. mterpretabon, and
established cotena.

How do we judee the qualiy of
ninstcal workis) and
pertormance{s}?

Connectng
(Cn}

Relntmg
artistic ideas
nnd work with
peisonal
it Rilen g A6
exteral
Loyl

Cnld Synthesize
and relate
knowledee and
personal expeneuces
19 Ak ant

Cnl0.0 Synthesize and relate
kmowledge and personal expenences
to make music,

Musicians connect thew personal imberests. experiences.
ideas. and knowledze to creatimng. performung. and
responding.

How do mustcians make
meannzful comnechions to
creating, performing and
tesponding”

Cnll. Relnte artistic
ideas and warks warh
societal, enlmual, and
lasroracal coniest 1o

deepen inderstandmg.

Cnll.0 Relate musical ideas and
works 1o vasied contexts and daily
lafz 1o deepen wnlerstanding

Understanding comsections to varied comtexts and daly hife
enlinices nnsicians’ creative, performing., and respouding

Howr do the other ants, other
disciplines, conrexrs, and dailv
life inform creating, performing
amil fesponding o music?

Discipline-Specific Performance Standards and Achievement Levels

Discipline

Levels

Gegieral Classooin Musac

PELE 12345678

Ensembles & Hamionic Instruments

Novice. Intermediate. Proficient. Accomplished, Advanced
Elein /M5 / HS

Composthon Theory & Technology

Proficient, Accomplished. Advanced

~
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Sample Discipline Specific Standards

General Music K-8

CREATING

Imagine
Generate musical ideas for various purposes and confexfs

Enduring Understanding: The creative ideas, concepts, and teelings that mfluence miscians work emerge from a vanety of

Essential Question: How da musicians generate crealive idaas?

Sedect and devedon missieal dheas for defined purpases and conteats

SOUICES
Pre 3 1 ? 3 4 b fi i [
MU:Cri.1.PreKa MU:CriA Ka With | MU:Cridda Wit | MU:Crifi.2a MU:Cri e MU:Cri.14a MU:Cri{.5a MU:Cr.1.8a MU:Crid.Ta MU:Cri.1.8a
With substanhal guidance, explore | hmied guidance, Improvtse mproves thythmic | Improwse shyihmie, | Impeowse tythmic, | Generale simple Genesate rhythmic, | Generate hythmic,
guidance, explore | and expenence ceate musical rhythmic and and melode ideas, | melodc, and meledic, and thythenic, melodi;, | melodic, and meodic and
Al EXPEFIENGE A ML conoppis idwas [Sueh a5 aiwl desiiha Fammodn: keas, ARG ideas ard harmanic hammoni; phrases harmonic phrases
variety of music {such a5 beat and | answenng 3 osanmeclian i an axpian and explkan phrases witkn AB | and variafions over | and hammonic
melodic contour). | musical question) | for a spacific specific purpose connection o connection o and ABA farms harmanic aucompamiments
for @ speuif PUTpOEE and context [such | spectic purpose spacific purpose thal comvey Fucompaniments within expanded
[irpose a3s personal and and context (such | and context (such | expressive intent. | within AB, ABA, or | forma fincluding
soclal) as sockal and a5 social, eultural, theme and infraduchions
— cultural) and hisforieal) varration farms Tramstions, amd
id ihal comey conlas) thal convey
E expressive inlenl. | expressive intent
2
MUCr KD With | MUCA. 16 With | MU:Cr.1.2b [T RE MU:Cr1.4.4b TR RET
E guidance limited guidance, Generate musical | Genefate musioa Generate musical | Generale miesical
gereuali-e ugiaa qenefale misical paltems and ideas | Joeas (Such as Iduas |such a3 ideas (such as
i ideas (such as deas m mullipls within the context | rhythms and rhiythms rhythms,
mavements ar tonalities (such as | of & given tonality | melodies) withina | melodies, and melodies, and
miatives) mafor and minor) | (such as major and | given tonality simpla BocOMmpanimeant
aned meters [such | minar) and meder | andor meter Freompaniment pattams] within
a5 chupde s inpe). | (such as duphe and affems) wikn specihc related
trple) rafated lonalities tonalities, meters,
[such as major and | and simple chard
minar) and changes
mieiers
Plan and Make

~
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Sample Discipline Specific Standards

Ensembles

PERFORMING

Select

Sedect vared rurscal wivks fo present based on inferest mnowdekge, Techoma sl and candest

Cammon Anchaor #d

Enduring nderstanding: Pedormers imerest in and knowledge of musical warks, understanding of these cwn techrcal sill, and

fhe: contesnt for @ perfermance influence the selkection of reperaine

Essantial Question: Haw dia parformers select raperaire?

MNavice

Intarmadiate

Praficient

Aseomplished

Advanoed

MU:Prd.1E.5a Salect vanad repertoire o
study based on intaras!, musiz reading skills
[whara appropriate), an understanding of
the: strueture of the music, context, and fhe
technical skill of e inddual o

ensemble

MU:Prd.1.E.8a Select a vaned reperioine
i shudy based on music reading skils
[where appropriate), an wnierstanding of
formal design b ihe music, context, and
the teahinical skill of the indsadual and
ensemble

MU-Prd.1.E.la Explain the critenla usad fo
sefacl & vanad repertairs o shudy based an
an understaniting of theoretical and
struotiral charactansties of the musk: the
tihnical skill of he individual of
ensemble, and the purpose or confext of
the performancs

MU:Prd.1.Ella Develop and apply criteria
to sebacl @ vaniad repertoins bo shudy and
perform bazad an an understanding of
thearetiaal and struciural characiensbcs
and expregshe chalanges m e i, the
teahnical skill of the individual or
ensemble, and the purpose and aoiext of
the performance

MU:PrdAElla Dewvalop and apply criteria
12 salact variad programs to study and
perform basad an an understanding of
thearetical and struatural characiensics
and expressne: challerges in the music, he
technical skill of the indwidual of
ensemble, and the purpase and conbext of
the parformance

Analyze the stctine and conten of vanked miskeal warks and th

Analyze

i implicatiang for performans

Enduring Understanding: Analyzing craasrs’ cantaxt and how they manipulase elamants of musa: provides insighd inka their intent

and informs performance

Essential Question: How does understanding the stnucture and contexd of musical works inform
perfomance?

Mowice

Intermediate

Proficient

Actompished

Adyanged

MU:Prd.2 E.5a Demonstrate, usng music
reading skills where appropriate, how
knowledpe of fomal espects n musical
warks infarm prepared of mproessd

performances

MU:Prd.2.E.5a Demonstrase, using music
reading skils where appropnate, how the
setting and formal characfansfics of
musieal warks confribuls & ancerstandng
fhe cantest of fhe misi: i prepaned or
imgravead performances

MU:Prd.2.Ela Demonstrase, using music
reading skils whera appropriate, haw
compoaitional deviees emploped and
thearefioal and struciural dspects of
musical warks et and kfoem prepared
of impreansesd perlarmances

MU:Prd.2Ella Document and
damonstrate, wsng music reading skils
where approprate, how compositional
devions employed and theonitical and
siructural aspecis of musioal works My
imipsact and inform prepared and improansed
perfarmances

MU:Prd 2 E.Ila Examine, evaluata, and
oyifique, using music reading skils whara
apprapriate, haw the structure and context
irnpeact and wfoim peeparesd and impeoased

performances

Interpret

Deyelop personal inkerpretations that consider creators’ inten

Enduring Understanding: Performars make interpredve decisions based on teir understanding of context and expressme intand

| Essential Question: How do parformers intarprat musical works?

Mowice

Intermediate

Proficient

Actompished

Adyanged

MU:Prd.3E5a Mentify expressive
fualities in a vaned repertoine of misic
thal can be demonstrated miough prepaned
and impronsed performanoes

MU:Prd. 1.E.8a Demansirale undarsfaniing
and appleation of expressive gualites n a
vanged ripertaine of music hioigh prepaned
and improwised perfarmanoes,

MU:Prd.3.E.la Demonstraa an
understarding of contex! ina vaned
repartoing ufmmn:’u:ugh prepaned and
improinsed performances

MU:Prd.3Ella Demansirate how
unidarsianding e style, genre, and
context of & vaned repartoin aof misc
frifliiesnies prepaed and improvised
perfarmancis a8 el #:rﬂ&rﬁ»‘mm
technizal skill fo connect with the
audiame

MU:Prd.3E.la Demonstrate how
understanding the style, qenre, and
aaitext of a vaned reperoine of s
fferrng prepared and improased
perlarmances a5 well as perfomess’
technical skill to cormect with the
audienca




Model Cornerstone Assessments

“Suggested Assessment Process Embedded Within A Unit of Study
to Measure Student Achievement”

Are grounded in the standards

Are performance tasks that are completed over time rather than on demand.
Are curriculum embedded, as opposed to externally imposed.

Recur across the grades, becoming increasingly sophisticated over time.
Establish authentic contexts for performance.

Assess understanding and transfer via authentic performance.

May be used both as rich learning activities and assessment instruments.

Integrate 21% Century skills (critical thinking, collaboration, creativity,
communication__ with subject area content.

Evaluate performance with established rubrics
Engage students in meaningful learning while encouraging the best teaching.

Provide content for a student’s portfolio so they can graduate with a resume of
demonstrated accomplishments, rather than simply a transcript of courses
taken.




4 I
Model Cornerstone Assessment

Template
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Model Cornerstone Assessment
Template




Navigating & Customizing NCAS for
Your Teaching Situation

e All standards documents may be accessed at:

* All documents are downloadable, printable, and customizable.

® Items included in the NCAS and provided on the website:
* A short video introduction and a more in-depth webinar
* Conceptual Framework
* Context & Explanation
* Standards (PK-8 GM, Composition/Theory, Ensembles,

Guitar/Harmonizing Instruments/ Technology

® Model Cornerstone Assessments (GM 2, 5, 8, MS & HS Ensembles)




NYSSMA'’s Crosswalk:
A Standards Comparison

NYSSMA — Cwrvicnlum Committee
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NYSSMA'’s Crosswalk:
A Standards Comparison
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Where New York State Stands on NCAS
at This Time (October 2014)

e Board of Regents is interested in addressing the NCAS
standards in the near future.

® The five professional arts education associations (NYSATA,
NYSDEA, NYSMAEA, NYSSMA, NYSTEA) in conjunction
with the NYS Arts Alliance and the State Education
Department have designed a survey to gauge the response
from the field to NCAS, to be available online from mid-
September through mid-October.

® The leadership of these associations will appear before the
Board of Regents in mid-December to recommend adoption,
adaption, or not using NCAS in New York State.




NCAS Handouts for Your Use

National Core Arts Standards At A Glance
NYSSMA Curriculum Committee Standards Crosswalk

National Core Arts Standards Overview

Making Sense of NCAS: Navigating the National Core Arts
Standards

® To access all Standards documents

* To customize Standards to meet your specific search criteria

® Jargon associated with the National Core Arts Standards




NCAS Connection Exercise

® Working individually, select a class, lesson, or rehearsal that

you recently taught.

® On the worksheet, list the sequence of events that occurred

in your chosen class session.

* Using the NCAS Overview Handout, identity the
corresponding Artistic Process, Anchor Standard, Process
Component, Enduring Understanding and Essential Question

for each event in the sequence that you’ve listed.

e Share your findings with a colleague. Feel free to ask

questions of one another and offer additional insights.




Questions & Discussion

In the Standards Connections exercise, how did you feel you
explained your class session to a colleague?

In the Standards Connections exercise, how did your feel as you
posed questions and/or offered suggestions?

What did you learn today?
What do you want to further explore?

Other questions/ concerns???

Next on the Standards Agenda. ..
° Exploring NCAS for your own discipline and level
® Model Cornerstone Assessments

® Scope & Sequence/ Benchmarks




